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Summary
Mirjam van der Veldt, August 12 2013.

The Dutch film culture after World War Two has been largely unexplored, as most research thus far has focused on the period before the war. This research aims to give insight into the unchartered territories of film culture in the fifties, by focusing on the history of the Nederlands Filmmuseum (NFM) and its director Jan de Vaal in the period 1952 till 1960. In doing so, a critical view on the fifties is kept in mind. A decade commonly characterized as dull and uneventful, the fifties were actually a time in which many socio-cultural developments took place. In this research some of these events are highlighted through the telling of the history of the NFM. This archive, established in 1946, was part of what I propose to call an alternative film culture: a field with its own discourse, as opposed to the commercial field that was dominated by the Nederlandse Bioscoopbond (NBB). 
	As mentioned, the focus of this research is the NFM. In 1952 it moved in with the Stedelijk Museum at Amsterdam at the initiative of its director Willem Sandberg, where it remained until 1972. In this period, the NFM was able to show its own program, while at the same time functioning as a crucial distributor of films for other cultural film organizations. By discussing the activities of the NFM in this period, the important players of the (alternative) film culture in the fifties are introduced, while insight is given into the relations between these players and the role of the (local) government. 
	Within the alternative film culture many different organizations and people, amongst which the NFM and its director, worked together to bring the public the good film. Heavily influenced by the pre-war Dutch Filmliga, the discourse of this alternative film culture discussed film as an art that one has to learn to understand. Combined with the post-war fear for the future of the youth, many organizations were interested in teaching film courses to young people. These courses would teach them how to properly watch a film, and how to distinguish a good (high culture) film from a bad (low culture) one. A large part of this research aims to give insight into the concept of film education and the corresponding discourse. 
	The aim of this research is not only to provide a historical analysis of film culture in the fifties, but also to propose a certain way of doing research. By combining larger stories of institutions and government policies with smaller stories of day-to-day life, the pitfall of oversimplifying history is avoided, while at the same the story is not lost in microhistories. 

